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A notable feature of the Dominican Order is the long-lasting uniformity achieved 
in its liturgy. Key to this success was the copying and distribution of a number of 
liturgical ‹exemplars›, produced following a reform of the Dominican liturgy in the 
mid-thirteenth century. These authoritative manuscripts of the new liturgy were cop-
ied at the Dominican convent of Saint-Jacques in Paris, but would have employed 
the skills of local book-makers as well as Dominican brothers. This paper will ex-
plore what the three surviving exemplars can tell us about book-making practices at 
Saint-Jacques, and in particular about the music copyists employed there. 
After receiving papal approval in 1216, the Dominican Order was quick to 
grow and establish convents across Europe.1 When settling in new towns, early 
Dominicans tended to adopt the local practices for their liturgical celebrations.2 
The Dominican Order has a highly mobile nature, with brothers travelling for edu-
cation, administrative duties and preaching, so the fact that convents had different 
liturgical traditions soon led to difficulties and confusion. To resolve the matter, 
it was decided that the whole Order should follow the same liturgy. The process 
of unification was begun in 1244, but, with much opposition to early revisions, 
it took until 1256 for the final version of the revised Dominican liturgy to be 
constitutionally accepted.3 This final revision was completed by the newly-elected 
Master General of the Order, Humbert of Romans. To facilitate the dissemination 
of the new liturgy and thus ensure uniformity, several model manuscripts called 
1 On the foundation of Dominican houses in France alone, see Richard Wilder Emery, The Friars 
in Medieval France: A Catalogue of French Mendicant Convents, 1200–1550 (New York, 1962).
2 For example, Paris, BnF, lat. 8884, a Dominican Missal made in Paris in the 1230s, was closely 
related to the liturgy of the Church of Paris: William R. Bonniwell, A History of the Domin-
ican Liturgy, 1215–1945, second ed. (New York, 1945), 35.
3 The unification of the Dominican liturgy has received much scholarly attention; an overview 
is given by Bonniwell [note 2], 46–97. The process can also be traced through the Acts 
of the General Chapters, published in Benedictus Maria Reichert, ed., Acta capitulorum 
generalium Ordinis Praedicatorum. Vol. 1: Ab anno 1220 usque ad annum 1303. Monumenta 
Ordinis Fratrum Praedicatorum Historica 3 (Roma, 1898).
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‹exemplars› were made, from which new or updated books were to be copied and 
carefully checked. Each exemplar was a compendium of fourteen liturgical books: 
an Ordinal, a Martyrology, a Collectar, a Processional, a Psalter, a Breviary, an Of-
fice Lectionary, an Antiphoner, a Gradual, a Pulpitarium (a book particular to the 
Dominican Order, containing solo portions of chant to be sung from the pulpit), 
a Conventual Missal (Sacramentary), an Epistle Lectionary, a Gospel Lectionary, 
and a Private (Plenary) Missal. Several exemplars would have been made and dis-
tributed across the Order, of which three are extant today.4 One of the exemplars 
was kept at the convent of Saint-Jacques in Paris until the French Revolution, 
and is now held in the general archives of the Dominican Order in Rome, Santa 
Sabina, MS XIV L 1 (hereafter Sabina L1).5 It was long thought that Sabina L1 
was the original ‹prototype› of the Dominican liturgy devised by Humbert of Ro-
mans. However, Leonard Boyle has shown that the text of the manuscript dates 
from between 1256–1259, thus placing it slightly after the date of the revision.6 A 
second smaller, more portable exemplar was copied in the early part of the follow-
ing decade for the use of the Master General of the Order,7 now London, British 
Library, Additional 23935 (hereafter BL Additional 23935).8 The third surviving 
4 The original number of exemplars made is unknown; some scholars, such as Boyle, have suggested 
that there would have been one for each of the twelve geographical provinces, whereas others, 
such as Tugwell, have argued that only a handful were made: Leonard E. Boyle, ‹A Material 
Consideration of Santa Sabina MS XIV L 1›, Aux origines de la liturgie dominicaine: le manuscrit 
Santa Sabina XIV L 1, ed. Leonard E. Boyle / Pierre-Marie Gy. Collection de l’École française 
de Rome 327 (Roma / Paris, 2004), 19–42, at 30; Simon Tugwell, ed., Humberti de Romanis: 
Legendae Sancti Dominici, necnon materia praedicabilis pro festis sancti Dominici et testimonia. 
Monumenta Ordinis Fratrum Praedicatorum Historica 30 (Roma, 2008), 17–20.
5 Sabina L1 has been the object of much scholarly attention; papers from a conference devoted 
to the manuscript form the most substantial body of recent research: Leonard E. Boyle / 
Pierre-Marie Gy, eds., Aux origines de la liturgie dominicaine: le manuscrit Santa Sabina XIV 
L 1. Collection de l’École française de Rome 327 (Roma / Paris, 2004).
6 Boyle [note 4], 31–33.
7 The Master General could have taken the manuscript on his travels to resolve queries regarding 
the correct form of the liturgy, as is known from the following text (fol. 2r): «Iste liber factus 
est pro magistro ordinis quicumque fuerit pro tempore ut quicumque dubitaverint in aliquot 
de officio possint per eum rectificari. Non est [recurrendum] ad exemplar qui facile dest[ruitur] 
propter operis subtilitatem.» The ink of this text had faded and was made readable by a chemi-
cal agent applied by the archivist Sir George Warner; it is now no longer visible (John Wickham 
Legg, Tracts on the Mass. Henry Bradshaw Society 27 (London, 1904), xxii). The dating of BL 
Additional 23935 is discussed in my thesis: Eleanor Giraud, ‹The Production and Notation of 
Dominican Manuscripts in Thirteenth-Century Paris› (unpubl. Ph.D. dissertation, University of 
Cambridge, 2013), 125. 
8 On BL Additional 23935, see Georgina Rosalie Galbraith, The Constitution of the Domin-
ican Order, 1216–1360. Historical series 44 (Manchester, 1925), 193–202; Michel Huglo, 
‹Comparaison du ‹prototype› du couvent Saint-Jacques de Paris avec l’exemplaire personnel du 
maître de l’ordre des prêcheurs (Londres, British Library, Add. MS 23935)›, Aux origines de la 
liturgie dominicaine: le manuscrit Santa Sabina XIV L 1, ed. Leonard E. Boyle / Pierre-Marie 
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copy constitutes the remains of an exemplar made for the province of Spain again 
in the early 1260s, now held in the convent of San Esteban in Salamanca, MS 
SAL.-CL.01 (hereafter Esteban 01).9 
All three extant exemplars, and presumably any exemplars now lost, were 
copied in Paris shortly after Humbert of Romans’ completion of the liturgical re-
vision in 1256. Paris was a hub of book-making activity in the thirteenth century, 
and also hosted a large Dominican convent, making it an unsurprising location 
for the production of Dominican liturgical books. Detailed information regarding 
Dominican book copying practices can be found in a work by Humbert of Ro-
mans describing the duties of the different roles of brothers within the Dominican 
Order, entitled Instructiones de officiis ordinis.10 Chapter 14, De officio gerentis 
curam scriptorium, sets out the responsibilities of the brother who was charged 
with procuring all written items for the convent and for individual brothers.11 
Among his various duties, the overseer of scribes, as he might be termed, was 
obliged to make sure that the scribes were not of bad character, that they were 
not too close to the brothers, that they were adequately fed and, significantly, that 
they were paid.12 This is clearly a description of a system in which Dominicans 
brought professional hired scribes into the convent to work under supervision: 
the reference to payment indicates that the scribes were not Dominican brothers, 
for they would not have been paying themselves to work.13 Of course, in more 
Gy. Collection de l’École française de Rome 327 (Roma / Paris, 2004), 197–214; Giraud [note 
7], 122–139, 232–241.
9 Esteban 01 has received little study until relatively recently: Bernardo Fueyo Suárez, ‹El exem-
plar de la liturgia dominicana de Salamanca (manuscrito San Esteban SAL.-CL.01)›, Archivo 
Dominicano, 28 (2007), 81–118; Maigua Lorea Suso Biain, ‹El canto de la Orden de Predica-
dores en el siglo XIII: El exemplar de la provincia de España y las melodías del salmo invitatorio›, 
Revista de Musicología, 32/2 (2009), 723–738; Giraud [note 7], 140–155, 242–247.
10 This has been noted by various scholars, including Boyle [note 4], 35.
11 The text has been edited in Joseph Joachim Berthier, ed., Opera de vita regulari, second ed., 
2 vols. (Torino, 1956; first published Roma, 1888–1889), vol. 2, 266–268. 
12 «Item, ipsius est habere bonam cautelam circa scriptores, ne eum decipiant, ne sint tales qui 
nimis mendaciter scribant, ne sint tam infames quod ex eorum familiaritate ad fratres nascatur 
scandalum […]. Item, quod si aliqui morantur cum fratribus, vel continue, vel de die, quod in 
tali loco ponantur quod secreta fratrum non sciant [...]. Si autem domus debet eis providere in 
victualibus […] debet curam habere. Item, cum tractat pecuniam occasione officii, vel solvendo 
scriptores, vel emendo aliqua, et hujusmodi, sic occulte et caute debet hoc facere, quod videntes 
extranei in ordinem non scandalizentur.» (Berthier [note 11], vol. 2, 267).
13 The practice of hiring external scribes was not limited to the Dominican Order; most notably, the 
Augustinian house of Saint-Victor in Paris included in its earliest customary, the Liber ordinis, 
provisions for hired scribes to work within the abbey alongside Augustinian brothers; see Lucas 
Jocqué / Ludovicus Milis, eds., Liber Ordinis Sancti Victoris Parisiensis. CCCM 61 (Turnhout, 
1984), 79–82; Léopold Delisle, Le cabinet des manuscrits de la Bibliothèque impériale, 4 vols. 
(Paris, 1868–1881), vol. 2, 225. Professional scribes had been employed in monastic contexts in 
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rural contexts it might not always have been possible to hire scribes, but in mid 
thirteenth-century Paris the Dominican convent would have had easy access to a 
thriving community of professional book-makers.14
A careful examination of the three exemplars can reveal much about how they 
were made and thus about Dominican book-making practices in Paris.15 Sabina L1 is 
the oldest and the most complete extant exemplar, containing all fourteen liturgical 
books. The manuscript itself is a considerable size: its folios measure 485 × 325 mm, 
and at 17 kg it would not have been easily transportable.16 A considerable number of 
scribes were engaged in the copying of this manuscript: at least twelve text scribes and 
six music notators (see Table 1).17 The division of labour between the text scribes is 
primarily by book; however, certain scribes copied two books, namely ST3, ST5, ST8 
and ST11, and the Lectionary and Pulpitarium were each copied by two text scribes 
(with the change of hand occurring at the start of a new quire).18 Of the music nota-
tors, all but two copied chant in more than one book. The changes of notator also oc-
cur primarily at divisions between books or quires; only one notator, SN3, copied less 
than a quire at a time. SN3 appears to have overseen the notation of the manuscript, 
providing numerous corrections and marginal additions. It is notable that the quires 
and books copied by certain music notators do not correspond exactly with the work 
of specific text scribes. As a result it seems probable that the copying of the text and 
the music were the work of different groups of people. 
England and elsewhere from at least the beginning of the twelfth century; see Neil Ripley Ker, 
English Manuscripts in the Century after the Norman Conquest. The Lyell Lectures 1952–1953 
(Oxford, 1960), 11; supplemented by Michael Gullick, ‹Professional Scribes in Eleventh- and 
Twelfth-Century England›, English Manuscript Studies, 7 (1998), 1–24; Patricia Stirnemann, 
‹Où ont été fabriqué les livres de la glose ordinaire dans la première moitié du XIIe siècle?›, Le 
XIIe siècle: mutations et renouveau en France dans la première moitié du XIIe siècle, ed. Françoise 
Gasparri. Cahiers du Léopard d’or 3 (Paris, 1994), 257–301.
14 The most extensive study of Parisian book-making in this period is Richard H. Rouse / Mary 
A. Rouse, Manuscripts and their Makers: Commercial Book Producers in Medieval Paris 1200–
1500, 2 vols. (Turnhout, 2000). See in particular chapter 3, which discusses the book-maker 
Guillaume de Sens and his interactions with the Dominicans at Saint-Jacques.
15 A consideration of the notation of Dominican (and Franciscan) liturgical books is given by Michel 
Huglo, ‹Règlements du XIIIe siècle pour la transcription des livres notés›, Festschrift Bruno Stäblein 
zum 70. Geburtstag, ed. Martin Ruhnke (Kassel, 1967), 121–133; Michel Huglo, ‹Dominican and 
Franciscan Books: Similarities and Differences Between their Notations›, The Calligraphy of Medie-
val Music, ed. John Haines. Musicalia Medii Aevi 1 (Turnhout, 2011), 195–202.
16 Some of this weight is owing to the manuscript’s wooden boards, which are not original.
17 The letter T will be used to signify text scribes, N to signify music notators, and the prefix S to 
denote that they were working in Sabina L1; the prefixes A and E will be used for BL Additional 
23935 and Esteban 01 respectively.
18 My identification of scribes differs slightly from that of Boyle, who labelled ST3a, ST3b, ST5a 
and ST5b as four scribes instead of two (Boyle [note 4], 21–22); see Giraud [note 7], 107–114.
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Table 1: Copyists of Sabina L1
Book(s) Folios Scribe Notator Notation 
Corrector
Ordinal 1r–12v ST1 –
Martyrology 13r–40v ST2 SN1
Collectar quire  1
quire  2
41r–52v
53r–57v
ST3a SN2
SN3 [SN3]
Processional 58v–65v ST4 SN4
Psalter quire  1
quires 2–3
66r–70v
71r–86r
ST3b SN4
SN5
Breviary 87r–141v ST5a –
Lectionary: temporal quires 1–2
quires 3–5
142r–159v
160r–188v
ST6
ST6
SN6
SN5
Lectionary: sanctoral quires 6–8 189r–230v ST7 –
Antiphoner and Gradual 231r–369r ST8 SN4 SN3
Pulpitarium quire  1
quires 2–3
370r–376v
377r–392r
ST9
ST10
SN4 SN3
Missal (Sacramentary) 393r–421v ST5b SN3, SN2 [SN3]
Epistle and Gospel Lectionaries 422r–454v ST11 SN2 SN3
Plenary Missal 455r–500v ST12 –
BL Additional 23935 was a personal copy of the exemplar for the Master General 
of the Order, which he could have taken on his travels in order to resolve ques-
tions concerning the correct form of the liturgy. As a result, the manuscript is a 
relatively compact, portable copy: it has fine ‹uterine› folios measuring 267 × 172 
mm and the volume with its fourteenth-century binding and additions weighs a 
mere 2.263 kg.19 It contains twelve of the fourteen books that are in Sabina L1; the 
two that are lacking (the Plenary Missal and Breviary) seem to have been omitted 
intentionally as they are not included in the medieval contents list (fol. 2v). It is 
likely that the Master General owned his own Missal and Breviary,20 which may 
explain this omission. There were far fewer scribes involved in copying BL Addi-
tional 23935 than Sabina L1. The majority of the text was copied by two scribes, 
with one scribe (AT1) copying the Ordinal, Martyrology, Antiphoner, Gradual 
and Pulpitarium, and a second (AT2) copying all the remaining books with the 
19 I thank Nicolas Bell who weighed the manuscript for me. This manuscript now contains two 
extra ‹books›, one with proper liturgical items for the celebration of feasts added to the Domin-
ican calendar between 1262–1357 (fols. 1–22), the second with the Dominican constitutions 
correct for 1358–1363 (fols. 572–579); Galbraith [note 8], 197. 
20 Bonniwell [note 2], 96. 
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exception of the first quire of the Psalter, which was copied by a third scribe, AT3 
(see Table 2). Identifying the notators in BL Additional 23935 presents some diffi-
culties, with two hands in particular (AN2 and AN3) being so close in appearance 
that it is hard to be certain whether the notation represents the work of one or 
two scribes. Most of the manuscript was notated by AN2 and AN3, although the 
main chant book for the Office, the Antiphoner, displays the work of two further 
notators, AN4 and AN5. Three other notators (AN1, AN6 and AN7) only copied 
short sections of chant. Similarly in this manuscript, there is no direct correlation 
between the work of the text scribes and music notators, which would again im-
ply that the work of notators and text scribes was organised separately.
Table 2: Copyists of BL Additional 23935
Book(s) Folios Scribe Notator
Ordinal 23r–46v AT1 –
Martyrology 47r–80v AT1 AN1
Collectar 81r–98v AT2 AN2
Processional 98v–106v AT2 AN2?
Psalter quire   1
quires 2–3
107r–116v
117r–140v
AT3
AT2
AN2?
AN3
Lectionary 141r–248v AT2 AN3, AN6
Antiphoner quire   1
quires 2–7
249r–264v
265r–377v
AT1 AN4
AN5
Gradual 378r–443v AT1 AN3
Pulpitarium 444r–479v AT1 AN3
Missal 480r–525v AT2 AN3, AN6, AN7
Epistle and Gospel Lectionaries 526r–571v AT2 AN3
The Parisian-made Spanish exemplar, Esteban 01, is sadly lacunary, now contain-
ing just four of the original fourteen books, namely the Antiphoner, Pulpitarium, 
Gradual and Processional. The first three books were copied by one text scribe 
and one primary notator, although a second notator intervened on five openings 
in the Pulpitarium. The Processional was the work of one text scribe and one 
notator (see Table 3). This exemplar thus seems to indicate greater coordination 
between the work of the text and music copyists, although without the remainder 
of the exemplar it is unknown whether this was a larger pattern of production or 
whether it only holds true for the four extant books.
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Table 3: Copyists of Esteban 01
Book Folios Scribe Notator
Antiphoner 1r–86v ET1 EN1
Pulpitarium 87r–102v
102v–107r
107r–110r
ET1 EN1
EN2
EN1
Gradual 111r–153r ET1 EN1
Processional 154r–160v ET2 EN3
There are some striking codicological similarities between Sabina L1 and Esteban 01. 
The page layouts have near-identical measurements:21 in the Antiphoner and Grad-
ual, the writing block of Esteban 01 is c. 227 × 357 mm, and that of Sabina L1 is 
c. 227 × 359 mm; in both manuscripts these two books have twenty-four staves per 
column, two columns per page, and, typically, twelve folios per quire. Cumulatively, 
this makes them very similar in construction. The mise-en-page within these measure-
ments is not identical: the second folio of the Antiphoner in Sabina L1 begins with 
the antiphon Hora est iam, whereas the same antiphon is found part way down the 
first column of the second folio in Esteban 01. The two codices are thus not identical; 
nevertheless, the similarities of the writing-block dimensions and the quire gatherings 
is evidence, I would argue, that the two were products of the same ‹scriptorium›. 
Despite the similarities between the three exemplars in terms of production 
and content, there was very little overlap in terms of copyists. Of up to sixteen 
notators identified, only one appears in two of the exemplars, labelled above as 
SN1 and AN1. The entire output of this notator in the two manuscripts is shown 
in Example 1. Although neither passage has a wide repertoire of notational forms, 
the distinctively shaped ‹triangular› F-clef and the similar forms of the note-heads 
make it clear that SN1 and AN1 are the same notator. It is all the more interesting 
that this notator copied the same passage in both exemplars, namely the tabula, 
a formula used for intoning the weekly duties of the brothers. In Humbert of Ro-
mans’ description of Dominican duties, Instructiones de officiis ordinis, the tabula 
is listed among the responsibilities of the cantor: «Similarly, it is his [the cantor’s] 
concern to always do the tabula».22 As a result, it is plausible to assume that this 
passage was notated by a Dominican cantor in Paris, as he would have been the 
main person to know and use the tabula. 
21 The dimensions of the full page are not the same in Sabina L1 and Esteban 01 since the upper 
and lower margins of the latter have been more extensively cropped.
22 «Item, ipsius interest facere tabulam semper.» (from De Officio Cantoris in Berthier [note 11], 
vol. 2, 240).
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The tabula is found near the start of the Martyrology, and it seems that the 
text of this book in Sabina L1 and BL Additional 23935 was also copied by a 
single scribe, labelled above as ST2 and AT1. This was the only book copied by 
the scribe in Sabina L1, whereas in BL Additional 23935 the scribe also copied the 
Ordinal, Antiphoner, Gradual, and Pulpitarium (as the Martyrology of Esteban 
01 is now lost, it cannot be known whether this scribe also copied this book in 
the Spanish exemplar). Of course, one has to be cautious when comparing hands 
with different modules, for when the size of a script increases, the scribe has more 
possibilities of decorum and pen manoeuvrability. The module of the script in BL 
Additional 23935 is under 2 mm in height, whereas in Sabina L1 it is closer to 
5 mm, making ST2’s script at least twice as big as that of AT1 (see Example 2). 
Nonetheless, it would appear that there are no features which distinguish ST2 
from AT1; both have rounded proportions and use the same letter forms, abbre-
viation signs and decorative elements (see Example 3). In both scripts, the letter a 
has a single compartment and a sizeable head stroke; the letter g consists of two 
compartments, the lower of which tends to be rounded, particularly in ST2, per-
haps owing to the greater manoeuvrability afforded by the larger script; the round 
s has a lower lobe which generally extends to the right of the upper lobe; the 
ascender of d leans to the left and is often preceded by a short hairline ascending 
stroke (this stroke is found more frequently in the hand of ST2, perhaps because 
the slightly larger script size allows for more decorum), and at the start of a line, 
the d ascender extends out of the writing frame; the abbreviation for con curves 
below the text line, and that of et has no cross-stroke. Given these close similari-
ties, it would seem that the two scripts were written by one and the same scribe. 
Aside from the Dominican cantor and the scribe identified above, none of the 
other scribes or notators worked in more than one of the extant exemplars. This 
gives a total of sixteen scribes and fifteen notators (if AN2 and AN3 are counted 
separately): a substantial number of individuals working on Dominican manu-
scripts in the Saint-Jacques ‹scriptorium› in under a decade (1256–c.1264). It is 
notable that the Dominican convent did not always draw on the same scribes 
or notators to undertake the project of copying the exemplars: other than the 
text scribe ST2/AT1 and the Dominican cantor, a different group of copyists was 
called upon to accomplish each extant exemplar. It is possible that this would 
have facilitated the simultaneous copying of several exemplars; however, from 
small differences between the texts of the three manuscripts, it would seem that 
Esteban 01 and BL Additional 23935 were copied shortly after Sabina L1, not at 
the same time. If true, this would imply that, upon completion of Sabina L1, the 
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scribes engaged in copying this manuscript were not asked (or perhaps were not 
available) to contribute to the copying of the two other extant exemplars. Conse-
quently it seems that the convent did not tend to rely on the same group of people 
for successive book-making activities. 
From the evidence of Humbert of Romans’ description of the overseer of 
scribes, and from the active professional book-trade in Paris, it seems likely that 
this workforce primarily comprised professional scribes, who were hired to come 
and work within the convent under supervision. The engagement of professional 
scribes would have released brothers from this duty and may have enabled them 
to devote their attention to studying theology.23 Nonetheless, the arrangement 
for the oversight of paid professionals need not preclude the use of members of 
the Dominican community, and certainly the Dominican constitutions and ad-
monitions did not prohibit Dominican brothers from copying books.24 Indeed, it 
is possible that on a small number of occasions Dominican brothers would have 
been brought in to supplement the work of professional music notators. The case 
has already been made for SN1/AN1 being identified with a Dominican cantor 
in Paris. It is possible that in BL Additional 23935, certain versicles in the Missal 
and Hebrew letters in the Liber generationis in the Lectionary were similarly cop-
ied by Dominican brothers (labelled AN6 and AN7 above). Neither hand can be 
pinned down to a specific individual, but there are various aspects which suggest 
that AN6 and AN7 were drawn from the Dominican brotherhood. Firstly, the 
material that they copied was not part of the standard repertory of Office or Mass 
chants, and may have been sufficiently specialised to warrant the engagement of 
Dominicans. Secondly, AN6 and AN7, in common with the hand that may be 
that of the cantor, have a less uniform, more laboured manner of drawing single 
notes or virgae (see Example 4a): the horizontal stroke is not regular, and the de-
scending stroke(s) were drawn separately, contrasting with the normal form of the 
virga where the tail was drawn without lifting the pen (Example 4b). The cantor 
and AN6 also have idiosyncratic F-clefs, not conforming in size or shape to the 
general norm (see Examples 1 and 4c). This could suggest that these notators were 
23 Learning and education are at the heart of the Dominican way of life, seen as essential tools 
for successful preaching. Humbert of Romans even considered it better to recite a short Office 
leaving more time for studies: «Melius est autem breve officium cum studio quam prolixum cum 
impedimento studii [...]» (Berthier [note 11], vol. 2, 97). 
24 There was some discouragement of copying in the early constitutions but it was not forbid-
den: Dominican students were not to copy quires without the Master of Students’ permission, 
and were to refrain from doing so on holy days: A. H. Thomas, De oudste constituties van de 
Dominicanen: voorgeschiednis tekst, bronnen, ontstaan en ontwikkeling (1215–1237). Biblio-
thèque de la Revue d’histoire ecclésiastique 42 (Leuven, 1965), 361.
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less experienced, trying to copy the shapes of chant without the practice of those 
who notated regularly and had developed a more efficient manner of writing. If it 
was typical for professional text and music copyists to be engaged in Dominican 
convents, as posited above, it may be the case that Dominican brothers would not 
have had frequent opportunities to copy notation. As a result, Dominicans may 
not have had the occasion to develop skills in notating, which could explain the 
idiosyncratic and laboured style of these three hands (the cantor, AN6 and AN7). 
Thirdly, these seemingly unskilled notators copied comparatively little chant in 
relation to the other notators. It is hard to imagine a scenario in which a profes-
sional notator would have been brought in and paid to notate so little: barely a 
folio of chant between the three of them. Considering their laboured notational 
technique, the very minor role they played in the notation of the exemplars, and 
the specialised content that they notated, it could be argued that AN6 and AN7, 
like the cantor, were not professional notators but rather Dominicans. Despite 
their apparent lack of experience in notating, they were probably brought in be-
cause they knew the specific sections of chant that they copied. 
There is no evidence to suggest that the text copyists or the remaining notators 
were anything other than professionals sourced from outwith the Dominican con-
vent, as described by Humbert of Romans. Their hands display a greater degree 
of consistency, fluency and regularity. Of course, it is possible that Dominicans 
could have also been good, well-practised copyists. However, given the Domini-
can preference for studies over material tasks, in convents such as Saint-Jacques 
in Paris where professional book-makers were readily available, it seems unlikely 
that Dominican brothers would have either developed a proficiency in notation, 
or devoted precious study time to copying these lengthy manuscripts.
In conclusion, the three exemplars demonstrate that in the middle of the thirteenth 
century the Dominican ‹scriptorium› in Paris employed numerous professional text 
and music scribes, with Dominican brothers occasionally joining their number for 
specific tasks, such as the copying of the tabula. The scribes worked independently 
from one another, but under the supervision of the Dominican brother whose role 
was to be an overseer of scribes, who would have provided some continuity within 
the Dominican ‹scriptorium›, organising the work of the copyists and probably en-
suring that the same principles of page-dimensions were observed in Sabina L1 and 
Esteban 01. Overall, the large number of professionals engaged to make the three ex-
emplars suggests that the Dominican ‹scriptorium› had easy access to a ready supply 
of professional text scribes and music notators, and this is perhaps no surprise, given 
the thriving Parisian book trade that was on the convent’s doorstep. 
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Example 1: The notation of SN1 and AN1
SN1, Sabina L1, fol. 14r. AN1, BL Additional 23935, fol. 48v.
ST2, Sabina L1, fol. 14r.
AN1, BL Additional 
23935, fol. 48v.
Example 2: Same passage in Sabina L1 and BL Additional 23935
All reproductions of: 
– Sabina L1 with the permission of the Archivum generale Ordinis Praedicatorum. 
– BL Additional 23935 with the permission of the British Library Board.
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Example 4a: Laboured virgae
SN1/AN1, BL Additi-
onal 23935, fol. 48v.
AN6, BL Additional 
23935, fol. 487r.
AN7, BL Additional 
23935, fol. 508r.
Example 4b: Normal virgae
AN5, BL Additional 23935, fol. 266v.
AN6, BL Additi-
onal 23935, fol. 
487r.
Example 4c: Unusual F-clef
Abstract
Following the reform of the Dominican liturgy in 1256, there was a concerted effort at 
the Parisian convent of Saint-Jacques to produce several ‹exemplars›: compendia com-
prising all the books necessary for liturgical celebration. Although some copying may 
have been undertaken by Dominican brothers, the majority of the work on the exem-
plars was most probably completed by a group of professional scribes working under 
the supervision of a Dominican brother. Through a codicological and palaeographical 
study of the three surviving exemplars, this paper examines the personnel and organi-
sation of copying within the Dominican convent of Saint-Jacques.
Example 3: Comparison between ST2 and AT1 letter forms
ST2 (Sabina L1, fol. 15r) AT1 (BL Additional 23935, 
fol. 76r)
Letter a
Letter g
Round s
Letter d
d at start of a line
con
et
